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great shofar for our freedom and raise the banner to gather our exiles and
speedily gather us together from the four corners of the earth.”

The grand shofar will herald the redemption. The great commentators in-
terpret the passage from Isaiah 34 as a prophesy, teaching that, before the fi-
nal redemption, all aspects of creation, including the universe, will undergo
a transformation. The earth is likened to a tallit with four corners, as stated
in Pirkei D’'Rabbi Eliezer 18:2: “Heaven and earth will pass away and renew,
as it is written about them: "And the heavens shall be rolled together like
a scroll” (Is. 34:4), like a person who reads the Torah and unfolds it, and
repeats [the process] and opens and unrolls it. This is how the Almighty
will roll the heavens...”and the earth shall grow old like a garment” (. 51:
6). Like a person who takes off his garment and folds it and returns and
opens it and wears it and renews it in its place.”

In this picture, the world appears to be shaken like a tallit, and prominent
structures (including Big Ben, the Taj Mahal, etc.) distort and collapse
within it. The entire world is enveloped by the presence of the grand shofar.

26. A Woman of Valor.
74x101 cm / (See page 48)

“Who can find a woman of valor? Her value is
far more than pearls” (Proverbs 31:10)

The passage that concludes Proverbs extols the
virtues of a housewife, whose worth is evident in
her actions and wisdom: “She opens her mouth
with wisdom; and the Torah’s [teachings] of
kindness are on her tongue... Give her of the
fruit of her hands; and let her deeds praise her
in the gates” (Proverbs 31:26, 31). These quali-
ties are depicted in this quilt in various colors
against the background of reality’s darkness. The
shades of pink and red signify the magnitude of the tasks the woman of
valor undertakes, encompassing everything that is just and worth fighting
for. Atop her head, she carries the flame of God (depicted with the letter
yud), while the foil wrapped around her resembles a wing. Her cloak is
embroidered with some of the words from this passage.
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24. The Doe of Dawn.
93x103 cm / SOLD / (see page 46)

“For the Leader; upon the Doe of the
Dawn (Ayelet-HaShahar), a song of Da-
vid “ (Psalms 22:1).

The term “the Doe of the Dawn” refers to
the planet Venus, a star that shines before
sunrise. Rashi interprets this psalm, as re-
2 ferring to the people of Israel, who are, “a
- — . loving hind and a pleasant doe” (Proverbs
5:19), “... that looks out like the dawn” (Song of Songs 6:10). However,
in psalm 22, the author expresses his own distress and that of the people,
pleading: “O my strength, hasten to help me” (Psalms 22:20). Contrasted
with the gentleness of the doe, the hind represents strength and salvation.
The growing and receding light of dawn symbolizes it as a time of search-
ing, as mentioned in Berachot 1:2, where effort is required to distinguish
between light blue (zecheler) and white or between light blue and green in
front of a friend. This is likened to the light of the righteous: “But the path
of just men is like the gleam of sunlight, that shines ever more brightly until
the height of noon.” (Proverbs 4:18). “Why are the prayers of the righteous
compared to a hind? To tell you that just as [regarding this] hind, so long as
it is growing, its antlers branch off, so too, [regarding] the righteous, so long
as they [persist] in prayer their prayer will be heard © (Yoma 29a).

This picture includes additional symbols for the Jewish people: “This na-
tion is comparable to a grapevine” (Chulin 92a). The different parts of
the vine represent various types of the Jewish people, as Rashi comments:
“[The word] “grapevine” [refers to] Yisrael, whom You caused to journey
out of Egypt” (Psalms 80:9).

25. Blow the Big Shofar.
120.5x90 cm / (See page 47)

“And all the host of heaven shall rot away, and the
heavens shall be rolled together like a scroll: and
all their host shall fall down, as the leaf falls off
from the vine, and as a falling fig from the fig tree”
(Is. 34:4).

We express our yearning for redemption three
times a day as part of the Amidah prayer, in the
blessing of the Gathering of Israel: “Sound the
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22. Neither day nor night

86x86 cm / (See page 44)

“A day is near which is neither day nor
night.”

This is a verse is from the piyut “And it will

be in the middle of the night,” by the fifth
century bard Yanai. This piyut is commonly
sung on the Seder night.

The piyut recounts numerous miracles that
occurred to the Jewish people at night, including the Exodus from Egypt.

The poet ends with the prediction that the deliverance following the war
of Gog and Magog will be, as per Zechariah’s vision: ... one particular
day w%xch shall be known as Hashem’s [day, it will be] neither day nor
night, but it shall come to pass that at evening time, there will be light
(Zechariah 14:7).

In the picture, the Shechinah is seen dressed as a bride, waiting in the dark
to enter her home. She cannot see the abundance and light that await her
behind the locked windows and gate.

23. In Your Blood, Live.
80x89 cm / (See page 45)

“And when I passed by you, and saw you
wallowing in your blood, I said to you, : “In
your blood you shall live!” (£z. 16:6)

On Seder night, we read part of Ezekiel’s
vivid parable about the nation of Israel’s re-
demption by the hand of God. The nation is
portrayed as a newborn discarded in a field,
immersed in the blood of the placenta. Initially, God declares twice, “In
your blood, you shall live!” However, when the time of her marriage arrives
- “Now when I passed by you, and looked upon you, behold, your time
was the time of love; and I spread My wings over you, and covered your
nakedness” (Fz. 16:8). Hence, it seems that the blood symbolizes sins, and
the covenant between God and the people is compared to a marriage.

Some interpret this as an allegory for the state of the nation before the
Israelites left Egypt. Although they were deeply rooted in sin, they were
nevertheless saved and given life through the blood of the circumcision
and the Passover sacrifice smeared on the sides of the doors and the lintel
of their houses.
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Him to shine upon us with the light of His countenance. This parallels
the priestly blessing: “May Hashem shine His countenance upon you and
be gracious to you” (Num. 6:25). In his commentary on the siddur, Rabbi
Shimon Schwab explains that the light of God’s countenance is the friendly
look He shows us when there is unity and peace among us. However, in
times of strife and confusion, God’s face reflects sadness and gloom.

19. Menorah
51 x 121 cm / (See pages 40-41)

While on Mount Sinai, Moshe
received detailed instructions re-
garding how to craft a pure gold

- lamp comprised of seven branches,
cups, buttons, and flowers. Moshe was also told where in the Tabernacle
the lamp would be located: “You shall set ... the menorah opposite the
table on the side of the Tabernacle” (Ex. 26:35). The central candle faced
the Holy of Holies (Menachot 98b), where the Ark containing the Tablets
of Testimony was placed (Ex. 25:21).

The seven candles of the menorah symbolize the seven openings in the
human head: two eyes, two nostrils, two ears, and one mouth. According
to Kabbalah, gold represents strength and power, while silver symbolizes
mercy.

20. A boy shopping 21. An old man
62x44 cm / (see page 43) 62x44 cm / (see page 42)
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17. Levirate marriage
101.5 x 76.5 cm / (See pages 36-37)

“Her husband’s brother shall come to her and
take her to him as a wife and perform levirate
marriage to her.” (Deut. 25:5)

When a married man dies without offspring, his
brother is obligated to marry the widow and fa-
ther a son with her, who will be named after the
deceased. The child is considered the spiritual
heir of the departed.

If the brother-in-law refuses or is unable to
marry the widow, he must perform the rite of
“halitza”: the widow takes off her brother-in-law’s shoe and spits on the
ground, signifying separation and contempt.

The Malbim explains the rite as follows: the body is like a shoe of the soul.
Just as the spiritual soul cannot exist in the material world without a body,
it is impossible for a gentle, soft foot to tread upon mud and clay without a
shoe to protect it. (Malbim, Ruth 3:4). This is tEe spiritual reason for taking
off the brother-in-law’s shoe.

In ancient times, refusing to marry the deceased’s widow meant that the
deceased’s estate would remain in his family’s possession. When the broth-
er-in-law neglects his duty to support his brother’s widow, the deceased’s
family is denied another pair of shoes, symbolizing the unborn child who
was meant to embody the soul of the departed and walk on earth. This is
the symbolism behind removing the objector’s shoe.

18. The Wailing Wall
80 x 88.5 cm / (See pages 38-39)

“Bless us, our Father, all of us as one, with
the light of Your countenance” - from the
blessing Sim Shalom (“Bring us peace”) in the
| Amidah.

The Western Wall is the one remaining re-
| taining wall surrounding the Temple Mount
(the other retaining walls were destroyed by
the Romans). In Jewish tradition, the Western Wall is considered extremely
holy. As such, many come to pray near it, leaving notes with their wishes.

All that is necessary for us, as human beings, is to praise God and for
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was reversed on the 14th of Adar. This is why Purim is celebrated on this
date. In cities that were surrounded by a wall during the days of Joshua son
of Nun, the holiday is observed one day later, on the 15th of Adar, and is
known as “Shushan Purim.” Presently, Jerusalem is the only city that cele-
brates Shushan Purim. It is a mitzvah to read the Book of Esther on the eve
and day of the holiday.

15. Blowing the Shofar
71x91 cm / (See pages 32-33)

It is a mitzvah is to blow the shofar on
Rosh Hashanah: “And in the seventh
month, on the first day of the month,
you shall have a holy gathering; you
shall do no servile work: it is a day of
blowing the horn to you “ (Num. 29:1).
The shofar is made from a ram’s horn,
the symbolism of which is profound, re-
minding us of the Binding of Isaac. The
sound of the shofar is equally significant, recalling receiving the Torah at
Mount Sinai. According to the Rambam, the shofar seems to say: “Wake
up from your sleep, you sleepy ones, and you who slumber, arise. Inspect
your deeds, repent, remember your Creator.” (Mishneh Torah, The Laws of
Repentance 3:4).

16. The Mitzvah Dance (Mitzva Tanz)
122 x 92 cm / (see pages 34-35)

It is a mitzva to dance (Yiddish: tanz) in front
of the bride and cheer her on her wedding day.

If a man [ish] and woman [isha] merit reward
through righteousness, the Divine Presence
(Shechina) rests between them. The difference
between them is the middle letter yod in ish, and
the final letter Aeh in isha. These two letters can
be joined to form the name of God spelled yod,
heh. But if they do not merit reward, the Divine
Presence departs, leaving in each word only the
letters alef and shin, which spell esh, fire. Therefore, fire consumes them.




12. Peering Through the Lattice
123 x 58 cm / (see pages 26-27)

“... He stands behind our wall, He looks in at the win-
dows; He peers through the lattice.” (Song of Songs 2:9)

Our sins have erected a wall as solid as steel that sepa-
rates us from the Almighty. He awaits our repentance,
anticipating the moment we break down the wall and
He will draw near to us and redeem us. However, He
does not forsake us despite the barrier. Rather, He con-
tinues to watch over us discretely, peering in through
the crevices of the blinds, and from the cracks in the
windows. These openings were created by the mitzvot
observed by the righteous among us, who are close to

God. (Alshich, Lily of the Valleys).

13. Prayer
60 x 57,5 cm / (See pages 28-29)

“T have set the Lord always before me
(Psalms 16:8)

Prayer plays a central role in Judaism.

Specific prayers are designated for different times
of the day (i.e., morning, afternoon, evening),
special days during the year, diverse events in a

: person’s life, and natural phenomena. The unique
prayers for holidays and Shabbat correspond to the mitzvot associated with
the services that once took place in the Temple in Jerusalem.

14. Reading the Esther-scroll
49 x 60 cm / (See pages 30-31)

Esther 9:20-23, relates how Purim came
to be a holiday. In the fifth century CE,
many Jews lived in the Persian Empire,
which was ruled by Ahasuerus, the king
of Persia and Media. The holiday of Pu-
rim commemorates how the Jews were
saved from their enemy Haman. As re-
lated in the Book of Esther, Haman cast
purim (lots) to determine the best date to massacre the Jews. However, by
the grace of God as executed through Esther’s resourcefulness, that fate
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10. Ships at Sea
99 x 96 cm / (see pages 22-23)

“They that go down to the sea in ships, that
do business in great waters; “ (Psalms 107:23).

At birth, the soul swims in the body given to
it, like a ship in the sea. When the soul and
the body perform a mitzvah together, they pour
out the words of Torah and fill the “ship” with
its wisdom. The waves of life operate according
to the mitzvot of God and at His command.

When people face stormy, difficult times, their wisdom leaves them (Psalms
107:27). They are at their wits’ end and are at the mercy of heaven. As
Rabbi Shimshon Raphael Hirsch explained, these people are captives at the
hands of the storms and waves, and only praise Hashem for His steadfast
love, and for His wonderful works to mankind after they are saved (7he
Hirsch Tehillim 107:31).

11. The Woman and the Snake.
108 x 108 cm / (see pages 24-25)
“Now the snake was craftier than all the beasts

of the field” (Gen. 3:1)

The yetzer hara (inclination to do evil) is syn-
onymous with Satan: “Satan is the yetzer hara
to do evil ... he is the Angel of Death” (Baba
Batra 16a). The Alshich explains that Satan
chose not to appear to Eve as an abstract force,
but rather pretended to be an actual figure.

There are six round apples around the girl in the picture, representing six
kabbalistic sefirot. Everything in the material world has six sides: left, right,
front, back, top and bottom. This represents the facets of reality, which are
symbolized by the number six. This quilt depicts a woman who holds the
world in her right hand, with the snake wrapped around her. Behind her is
the sun, and in front of her is the moon. The serpent’s tail is made of coins.
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‘The word chassidah, stork, is related to the word chessed, kindness. The Talmud
states, “that she does chassidus [i.e. chessed] with her friends” (Chulin 63a).
Ibn Ezra comments (Lev. 11:19): “[The stork] is seen at specific times of
the year, and some say that she scatters kindness....” Kindness, i.e., acts of
chessed, brings the redemption closer.

In Perek Shira, therefore, the words of comfort to Zion are attributed to the
stork. “Speak consolingly to Jerusalem.” Jerusalem is a metaphor for the
Jewish people. The stork comforts the sufferers and convinces them that
the pain ofP exile will indeed come to an end. The green leaves and the im-
aginary blue flowers in this quilt symbolize grace and kindness. According
to Rabbi Moshe Cordovero, the color green is associated with the counting
of ‘Bina’ - the “thought” that supposedly came to God’s “mind” when He
was about to create the world. Therefore, Bina and the color green are
linked with everything that is about to be born or created, including the
forthcoming redemption of the Jewish people.

8. What Does the Fish Say?
80 x 84 cm / (see page 19)

“The voice of Hashem is upon the waters: the

God of glory thunders “ (Psalms 29:3)

Rabbi Akiva compared the people of Israel, who
choose the Torah, to fish: just as fish cannot live
B without water, so too, Jews cannot live without
studying the Torah (Brachor 61b). The Torah is

God’s melodious voice, His beauty, and the source of our life.

9. What Does the Bird of Prey Say?
61 x 90,5 cm /(see pages 20-21)

“My help comes from Hashem,
Who made heaven and earth”
(Psalms 121:2).

Rabbi Saadia Gaon (Lev. 11:16) iden-
tified the bird of prey mentioned in
the list of unclean birds as the hawk.
These birds are hated and often hunted. However, the Almighty helps and
protects them. When surrounded by enemies and fearing for our lives, we
must remember this lesson and never lose hope. Instead, we must put our
trust in God, for nothing will surprise Him.
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5. What Does the Rooster Say?
76 x 88,5 cm / (see page 15)

[Perek Shira, 4] “In the hour when the Holy One,
blessed be He, is with the righteous in the Gar-
den of Eden, ... He also awa%(ens and praises. In
the first voice He says: ‘Lift up your heads, O you
gates; and be lifted up, you everlasting doors; and
the King of glory shall come in ...” (Psalms, 24:7-8)

“... in a third voice He says: ‘Stand O righteous ones, and busy yourselves
with the Torah so that your reward will be doubled in the World to Come!”

The rooster crows seven times a day, and each time conveying a unique
message.

6. What Does the Spider Say?
52 x56.5 cm / (see pages 16-17)

“Praise God with the sound of cymbals, praise
God with the sounds of trumpets” (Psalms 150:5)

What is the gecko? - Today, it is defined as a small
lizard, but historically commentators, starting
from the sages of the Mishna and continuing into
those of the Middle Ages with figures including Rashi and Ralbag, believed
it was actually a spider. Even Bialik and Mendele Mocher Sforim main-
tained that the gecko was a spider.

Many hate the spider. According to a midrash presented in the Alphabet of
Sirach, King David wondered why God created the spider. However, when
escaping from Saul, God sent a spider that wove its web at the entrance to
the cave King David was hiding in. When Saul saw the web, he was sure that
no one had entered this cave, and therefore did not search for David inside it.

The lesson learned is that every creature serves a purpose, providing us with
a reason to praise God.

7. What Does the Stork say? (see page 18)
72x75.5 cm / SOLD

The stork says: “Speak consolingly to Jerusalem,
and call to her, that her exile has ended, that
her iniquity is pardoned: for she has received of
Hashem’s hand double for all her sins “ (Yeshaya,
40: 2).
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The two hidden letters yud the center of the quilt, beyond the veil signify
the hiding of God’s face, as the verse states, “and I will surely hide My face
on that day” (Devarim, 31:18).

3. The Rhythm of Creation
(see pages 10-11)

145 x 142 cm / SOLD

The rhythm of the seven days of

Creation is expressed with a spi-
ral that expands in all directions.

Each day is linked with a specif-
ic letter of the aleph bet, and each color corresponds to a specific day. The
beads and sequins on the back of the quilt symbolize the souls poised to enter
the world. Initially inconspicuous at the front of the canvas, these souls grad-
ually increase in size, ultimately disintegrating into shapeless shards of color.

3] 4. Open Your Hand
73.5x 74.5 cm / (see pages 12-13)

“You open Your hand and satisfy the desire of every
living thing” (Psalms 145:16).
The entire world sits in the palm of the hand. The
girl symbolizes a flame: her dress and face are the
— color of the yellow-white flame, while her legs are
blue, connectmg her to the base. Like the blue part of the flame, that en-
gulfs and swallows, the girl dances the dance of life with all the qualities she
was given, enabling her to spread light.

When the blue flame merges with the yellow-white light, one fire emerges.
“But you that did cleave to Hashem your God are alive, every one of you,

this day.” (Deut. 4:4)

Perek Shira - The Song of Creation / (Introduction to pictures 5-9)

Perek Shira, a Chapter of Poetry, is a short composition that probably dates
back to the period of the Tanaim, in the third century (Malachi Beit
Aryeh, 1966). However, some commentators attribute it to King David.

The chapter contains poetic excerpts describing eighty-four aspects of the
natural world, including heaven and earth, plants, animals and even insects.
These elements embody verses from the Bible, mainly from the Psalms. The
theme of Perek Shira is that every creature teaches us a lesson in philosophy
or morality, which we learn from the verse about that creature. The result is
the ‘Song of the Universe’: a life lesson learned from nature.
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1. The Mashiach is Coming
155 x 125 cm / (see pages 6-7) / NOT FOR SALE

In Zechariah 9:9, the prophet announces the arrival
of Mashiach: “Behold, your king will come to you:
he is righteous, and victorious; Eumble, and riding
upon a donkey...” The Hebrew words “donkey” and
“materiality”, share a common root. Thus, the don-
key symbolizes materiality.

Rabbi Yehuda ben Bezalel, known as the Maharal of
Prague, explains that the Mashiach will rule over the
material world with spirituality, “that he rides on the material, and towers
over it..., according to the fact that he is distinguished from matter.”

In this quilt, the donkey’s materiality is depicted through thousands of
flowers, while the Mashiach wears a tallit. The character traits he has over-
come are written on the reins: hatred, revenge, anger, jealousy, etc.

The first verses of Tehillim, which mark the Mashiach’s spiritual path are
embroidered on the blue background in the margin: “Blessed is the man
who did not walk in the counsel of the wicked, and did not stand in the
way of sinners, nor did he sit in the seat of scorners. But his desire is in
God’s Torah; and in His Torah he meditates day and night.”

2. The letter Shin from the word El Shaddai
106 x 107 cm / (see pages 8-9)

“And T appeared to Abraham, to Isaac, and to Ja-
cob, by the name of El Shaddai, but with My
Name Hashem I did not make Myself known to
them” (Exodus, 6:3).

The name Shaddai, which is one of the holy names
that cannot be erased, has many interpretations.
Some believe that it derives from the word “enough” (“dai”) (Chagiga, 12a;
Pirkei d’Rabbi Eliezer, Midrash Bereshit Rabbah). These authorities posit that
God said “enough” to the expanding world (or alternatively, to the sea or
sky), and forced it to exist within its limitations and laws. Maimonides ex-
plains that “[Hashem’s] existence is enough “ (7he Guide of the Perplexed 1,
63). In a similar vein, Rashi (Genesis 43:14) “God Who gives an abundant
amount of mercy and in Whose hand is sufficient power to give...He Who
said to the Universe, “Enough!”, may He say “Enough!” to my troubles”.




Torah study

Marlene’s quilts have their roots in a profound exploration of the Torah,
encompassing its broad interpretations offered by numerous commenta-
tors.

She reflects: “Sometimes, when I read a beautiful passage on Shabbat, an
image forms in my head. After Shabbat, I continue to develop the idea. The
challenge is to create it so that it does not exceed the limits of Jewish law.
My quilts sometimes contain a figure that is not perceived at first glance.
That is why I always explain the symbolism that came to mind.”

Reading the Book of Esther
The letter Shin from E-L Sh-Di
The Colors

“The colors play a vital role in the symbolism of my work. Many are as-
signed mystical meanings associated with human qualities. White symbol-
izes the desire to give, red signifies the ability to combat evil, light pink
represents the feeling that there is something worth doing or fighting for,
greater and more eternal than the person himself. Yellow and purple are
linked to the ability to understand the truth. When a color aligns with the
theme, T use it to embody the mystical meaning.”
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Background

Marlene Sanders descended from the Ben-Simon family of Safed, a re-
nowned Kabbalist family. Marléne was born in Panama and spent her early
years on the Caribbean island of Curacao. Later she moved to the Nether-
lands and in 2015, she emigrated from Amsterdam to Jerusalem. Marléne
lived there with her husband Jaap (Jacob) Sanders until her death from
cancer in early 2022.

Puppet theater

Marléne was a puppeteer who produced puppet shows for children. On
one occasion, during a presentation of the story of creation, a child mis-
takenly thought Marléne was embodying the Creator. Marléne consulted
a rabbi, who forbade her to continue making dolls with human faces. “I
had to distort the faces of the dolls I created, so that they resemble a hu-
man face. The dolls could no longer look the way I imagined they would.
Thereby, the repertoire I had built for eight years went down the drain.”

But at that very time she met a woman who showed her a picture of a quilt
- an artistic piece of patchwork - that she had created. Marléne embraced
the idea, and redirected her creative energy into this new form of artistic
expression.

The patchwork

Contrary to popular belief, Marléne Sanders’ quilts are not bedspreads.
They are artistic pieces intended for wall-hanging. Each quilt is comprised
of a textile base with an intermediate padding. The quilts feature pieces
of colored fabric sewn onto a backing, arranged in various combinations,
and adorned with artistic embroidery to create intricate shapes and images.
Each quilt took three to six months to create, with considerable time de-
voted to planning, designing, and selecting the fabrics and materials that
complemented the intended patterns and colors.
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The quilts of Marleéne Sanders

Welcome!

Delve into the vibrant world of Marléne Sanders (1948-2022) through her
artistic quilts, brimming with color and symbolism. Inspired by both cur-
rent and historical issues, longstanding Jewish traditions, and a profound
study of Jewish sources, Marlene’s creations often incorporate Hebrew let-
ters, texts, and symbols, imbuing her artwork with profound meaning. In
this viewing guide, the artist provides brief explanations for each piece,
offering accessibility and insight to all viewers.

We hope you find your visit to the exhibition inspiring!

Marlene Sanders while working on the quilt “The Mashiach is Coming”
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Colofon

This booklet is a catalog of quilts by Marléne Sanders-de Haseth
(Panama 1948-Jerusalem 2022).
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This viewing guide is a publication of the Eduard van Straten Fonds
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